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7 &9@4 7. Drama. Aristotle on �A4?<; F9>EF4 3 3 



drama. Dramatic structure. 

Reversal and recognition. 

Components of plot. 

Characterization. Theme. 

Melody. 

8D4@4F<K9E>B7B 
CDB<;6989A<S 
(B8AB4>FA4S CP9E4): 
<Dumb waiter=, 
<Bedtime Story=. 
�B>?48. 

8 

&9@4 8. Development of 
European drama from the 

Middle ages through 

<problem plays= and theatre 
of absurd. 

�A4?<; F9>EF4 
8D4@4F<K9E>B7B 
CDB<;6989A<S 
(B8AB4>FA4S CP9E4): 
<Dumb waiter=, 
<Bedtime Story=. 
�B>?48. 

3 3 

9 

&9@4 9. Poetry. Aristotle on 
poetry. The language of 

poetry. Figurative language. 

Sounds and schemes. Meter 

and rhythm. Stanza. Free 

verse, open form and closed 

form. Poetic syntax. 

�A4?<; F9>EF4 
CBQF<K9E>B7B 
CDB<;6989A<S. �B>?48. 

3 3 

10 

&9@4 10. Literature at the 
Turn of the Centuries (XXth 

3 XXIst): names, tendencies, 

movements. 

#B87BFB6>4 > 
CD4>F<K9E><@ 
;4ASF<S@, 4A4?<; 
IG8B:9EF69AAOI 
F9>EFB6. �B>?48. 

4 4 

�FB7B: 17 18 

 

4.7. �GDEB6O9 D45BFO / CDB9>FO. 
!9 CD98GE@BFD9AO GK95AO@ C?4AB@. 

 

5. 9FB8<K9E>B9 B59EC9K9A<9, B5D4;B64F9?PAO9 F9IAB?B7<<  
�ECB?P;GRFES 4>F<6AO9 HBD@O CDB6989A<S ?9>J<BAAOI < CD4>F<K9E><I 

;4ASF<=.  
#D9CB8464A<9 8<EJ<C?<AO 6989FES E CD<@9A9A<9@ E?98GRM<I 6<8B6 

B5D4;B64F9?PAOI F9IAB?B7<=:  
ИAHBD@4J<BAAO9 F9IAB?B7<<: <ECB?P;B64A<9 Q?9>FDBAAOI 

B5D4;B64F9?PAOI D9EGDEB6 CD< CB87BFB6>9 > ?9>J<S@ < CD4>F<K9E><@ 
;4ASF<S@. 

МG?PF<@98<=AO9 F9IAB?B7<<: <ECB?P;B64A<9 @G?PF<@98<=AOI ED98EF6 
CD< 89@BAEFD4J<< A47?S8AB7B @4F9D<4?4 6B 6D9@S 6OEFGC?9A<S E 8B>?48B@. 

Д<E>GEE<я: EB6@9EFA4S D45BF4 EFG89AFB6 CD< B5EG:89A<< F9@O A4 
CD4>F<K9E>B@ ;4ASF<<. 

 

6. (BD@O >BAFDB?O BE6B9A<O GK95AB= 8<EJ<C?<AO. 
&9>GM4S 4FF9EF4J<S EFG89AFB6 CDB<;6B8<FES 6 8<E>D9FAO9 6D9@9AAO9 

<AF9D64?O CD9CB8464F9?9@, 698GM<@ CD4>F<K9E><9 ;4ASF<S CB 8<EJ<C?<A9, 6 
D4;?<KAOI HBD@4I: 

1) GEFAO= BCDBE; 



2) >BAFDB?PA4S D45BF4; 
3) 6OEFGC?9A<9 E 8B>?48B@.  

#DB@9:GFBKAO= >BAFDB?P CB D9;G?PF4F4@ BE6B9A<S 8<EJ<C?<AO 
CDBIB8<F 6 HBD@9 C<EP@9AAB7B ;4KёF4 < GEFAB7B Q>;4@9A4 (6>?RK49F 6 E95S 
BF69F A4 F9BD9F<K9E><9 6BCDBEO < 6OCB?A9A<9 GCD4:A9A<=). 

%<EF9@4 BJ9A<64A<S GK95AOI 8BEF<:9A<= EFG89AFB6, BJ9ABKAO9 
ED98EF64 CD98EF46?9AO 6 HBA89 BJ9ABKAOI ED98EF6 > D45BK9= CDB7D4@@9 
GK95AB= 8<EJ<C?<AO (CD<?B:9A<<). 

 

 

7. 'K95AB-@9FB8<K9E>B9 < CDB7D4@@AB-<AHBD@4J<BAAB9 
B59EC9K9A<9 8<EJ<C?<AO 

4) BEAB6A4я ?<F9D4FGD4:  
1. !B6BE9?PJ964, �. �. "EAB6O <AF9DCD9F4J<< F9>EF4 : GK95AB9 CBEB5<9 / 

�. �. !B6BE9?PJ964. 4 2-9 <;8. 4  BE>64 : (��!&�, 2023. 4 112 E. 4 

ISBN 978-5-9765-4941-8. 4 &9>EF : Q?9>FDBAAO= // �4AP : Q?9>FDBAAB-
5<5?<BF9KA4S E<EF9@4. 4 URL: https://e.lanbook.com/book/333524 (84F4 
B5D4M9A<S: 05.03.2025). 4 $9:<@ 8BEFGC4: 8?S 46FBD<;. CB?P;B64F9?9=. 

2. +9D>GAB64,  . �. %F<?<EF<K9E><= 4A4?<; F9>EF4 A4 4A7?<=E>B@ S;O>9. 
Stylistic Analysis of the Text : GK95AB9 CBEB5<9 /  . �. +9D>GAB64, �. �. 
#BAB@4D9A>B, .. %. %F4DBEF<A4. 4  BE>64 : (��!&�, 2023. 4 144 E. 4 

ISBN 978-5-9765-5382-8. 4 &9>EF : Q?9>FDBAAO= // �4AP : Q?9>FDBAAB-
5<5?<BF9KA4S E<EF9@4. 4 URL: https://e.lanbook.com/book/370751 (84F4 
B5D4M9A<S: 05.03.2025). 4 $9:<@ 8BEFGC4: 8?S 46FBD<;. CB?P;B64F9?9=. 

3. �9?B5BDB8B64, �. �. Analytical Reading. Text Analysis and Interpretation : 

GK95AB9 CBEB5<9 / �. �. �9?B5BDB8B64,  . �. �9DF<?9J>4S. 4 %4A>F-
#9F9D5GD7 : %#5�'#, 2020. 4 159 E. 4 ISBN 978-5-7621-1069-3. 4 &9>EF : 
Q?9>FDBAAO= // �4AP : Q?9>FDBAAB-5<5?<BF9KA4S E<EF9@4. 4 URL: 

https://e.lanbook.com/book/215414 (84F4 B5D4M9A<S: 26.01.2025). 4 $9:<@ 

8BEFGC4: 8?S 46FBD<;. CB?P;B64F9?9=.  
4. �?9>E4A8DB6<K, !. �. Stylistic analysis of a literary text : Theory and 

practice. %F<?<EF<K9E><= 4A4?<; IG8B:9EF69AAB7B F9>EF4 : &9BD<S < CD4>F<>4 
: GK95AB9 CBEB5<9 / !. �. �?9>E4A8DB6<K. 4 3-9 <;8., EF9D. 4  BE>64 : 
(��!&�, 2018. 4 109 E. 4 ISBN 978-5-9765-1974-9. 4 &9>EF : Q?9>FDBAAO= 
// �4AP : Q?9>FDBAAB-5<5?<BF9KA4S E<EF9@4. 4 URL: 

https://e.lanbook.com/book/125309 (84F4 B5D4M9A<S: 05.03.2025). 4 $9:<@ 
8BEFGC4: 8?S 46FBD<;. CB?P;B64F9?9=. 

5. Text Interpretation-<AF9DCD9F4J<S F9>EF4 : GK95AB-@9FB8<K9E>B9 CBEB5<9 
/ ". �. �4E<?9A>B, %. ".  4>9964, �. #. #O?4=><A4, !. �. ,9IF@4A. 4 

�>4F9D<A5GD7 : 'D�#', 2018. 4 127 E. 4 ISBN 978-5-7186-1107-6. 4 &9>EF : 
Q?9>FDBAAO= // �4AP : Q?9>FDBAAB-5<5?<BF9KA4S E<EF9@4. 4 URL: 

https://e.lanbook.com/book/253949 (84F4 B5D4M9A<S: 26.01.2025). 4 $9:<@ 
8BEFGC4: 8?S 46FBD<;. CB?P;B64F9?9=. 



6.  BDB;><A4, &. �. �<A76<EF<K9E><= 4A4?<; < <AF9DCD9F4J<S 
IG8B:9EF69AAB7B F9>EF4 : GK95AB9 CBEB5<9 / &. �.  BDB;><A4. 4 '?PSAB6E> : 
'?PSAB6E><= 7BEG84DEF69AAO= C9847B7<K9E><= GA<69DE<F9F <@9A< �.!. 
'?PSAB64, 2015. 4 95 c. 4 ISBN 978-5-86045-804-8. 4 &9>EF : Q?9>FDBAAO= 
// *<HDB6B= B5D4;B64F9?PAO= D9EGDE IPR SMART : [E4=F]. 4 URL: 

https://www.iprbookshop.ru/59163.html (84F4 B5D4M9A<S: 09.08.2023). 4 

$9:<@ 8BEFGC4: 8?S 46FBD<;<D. CB?P;B64F9?9= 
7. �B>L4DB64 !.(. �9>J<< CB EF<?<EF<>9 (4A7?<=E><= S;O>): GK95AB9 

CBEB5<9/ !.(. �B>L4DB64; &B@E><= CB?<F9IA<K9E><= GA<69DE<F9F. 3 &B@E>: 
�;8-6B &B@E>B7B CB?<F9IA<K9E>B7B GA<69DE<F9F4, 2011 3 104 E. 

8. �B>L4DB64 !.(. %F<?<EF<>4. $45BK4S F9FD48P (4A7?<=E><= S;O>): 
GK95AB9 CBEB5<9/ !.(. �B>L4DB64; &B@E><= CB?<F9IA<K9E><= GA<69DE<F9F.3 
&B@E>4: &B@E>B7B CB?<F9IA<K9E>B7B GA<69DE<F9F4, 2011 3 86 E. 

 

5) 8BCB?A<F9?PA4я ?<F9D4FGD4: 
1. !9?R5<A �.�. �<A76BEF<?<EF<>4 EB6D9@9AAB7B 4A7?<=E>B7B S;O>4: 

[GK95AB9 CBEB5<9] / !9?R5<A �.�. M.: (?<AF4: !4G>4, 2007. 
2. �64L><A  .#. #D4>F<>G@ CB EF<?<EF<>9 4A7?<=E>B7B S;O>4 = A 

Manual of English Stylistics: [GK95AB9 CBEB5<9] / �64L><A  .#., %8B5A<>B6 
�.�., %9?S96 �.�.   .:�%&: �BEFB>-�4C48, 2005.  

3. %>D95A96 .. . "EAB6O EF<?<EF<>< 4A7?<=E>B7B S;O>4. 'K95A<> 8?S 
<AEF<FGFB6 < H4>G?PF9FB6 <ABEFD4AAOI S;O>B6.  .: �;84F9?PEF64: �EFD9?P, 
�%&, 2003 

4. �A4@9AE>4S &.�. %F<?<EF<>4 4A7?<=E>B7B S;O>4. "EAB6O >GDE4 / 

Stylistics of the English Language. Fundamentals of the Course. �;84F9?PEF6B: 
�8<FBD<4? '$%%, 2002.  

5. �GI4D9A>B �.�. �AF9DCD9F4J<S F9>EF4.  .: #DBE69M9A<9, 1988. 
6. �GI4D9A>B �.�. #D4>F<>G@ CB EF<?<EF<>9 4A7?<=E>B7B S;O>4.  .: 

�OEL4S L>B?4, 1986. 
7.  BDBIB6E><= �. !., �BDB5Pё64 ".#., �<IBL9DEF !.�., &<@BL9A>B �.�. 

%F<?<EF<>4 4A7?<=E>B7B S;O>4.  �<96, 1984. 
8. �DAB?P8 �. �. %F<?<EF<>4 EB6D9@9AAB7B 4A7?<=E>B7B S;O>4. 

%F<?<EF<>4 89>B8<DB64A<S �.: #DBE69M9A<9, 1981. 
9. Maltzev V. A. Essays on English Stylistics. 3 Minsk, 1984 

10. Galperin I. R. Stylistics. M.: Higher School, 1971. 

11. Kukharenko V.A. SeminarsinStyle. Moscow. HigherSchool. PH. 1971 

 

6) ИAF9DA9F-D9EGDEO:  

 

1. David Crystal's site. http://www.davidcrystal.com/index.htm 

2. Ling 131 Language & Style:  Stylistics course within the Department of 

Linguistics and English Language (LAEL) at Lancaster University. 

http://www.lancs.ac.uk/fass/projects/stylistics/index.htm 

3. Style & Figures of Speech. By Richard Nordquist, About.com Guide. 

http://grammar.about.com/od/rhetoricstyle/u/RhetoricStyle.htm 

http://www.davidcrystal.com/index.htm
http://www.lancs.ac.uk/fass/projects/stylistics/index.htm
http://grammar.about.com/od/rhetoricstyle/u/RhetoricStyle.htm


4. �4?PC9D<A �.�. ""K9D>< CB EF<?<EF<>9 4A7?<=E>B7B S;O>4". 
http://www.classes.ru/grammar/30.Ocherki_po_stilistike_angliyskogo_yazyka/htm

l/unnamed.html 

 

8.  4F9D<4?PAB-F9IA<K9E>B9 B59EC9K9A<9 8<EJ<C?<AO 

�9>J<<: CD9;9AF4J<BAA4S F9IA<>4 (CDB9>FBD, Q>D4A, >B@CPRF9D / 
ABGF5G>). 

#D4>F<K9E><9 ;4ASF<S: A45BD GK95AOI E?4=8B6, CD9;9AF4J<BAA4S 
F9IA<>4 (CDB9>FBD, Q>D4A, >B@CPRF9D / ABGF5G>).   

#DBK99: D45BK99 @9EFB CD9CB8464F9?S, BEA4M9AAB9 >B@CPRF9DB@ E 
8BEFGCB@ 6 �AF9DA9F, D45BK<9 @9EF4 EFG89AFB6, BEA4M9AAO9 >B@CPRF9D4@< 
E 8BEFGCB@ 6 �AF9DA9F, CD98A4;A4K9AAO9 8?S D45BFO 6 Q?9>FDBAAB= 
B5D4;B64F9?PAB= ED989. 
 

 

http://www.classes.ru/grammar/30.Ocherki_po_stilistike_angliyskogo_yazyka/html/unnamed.html
http://www.classes.ru/grammar/30.Ocherki_po_stilistike_angliyskogo_yazyka/html/unnamed.html


9. �<EF 8BCB?A9A<= < <;@9A9A<= 

 

№ 
C/C 

�4F4 
6A9E9A<O 
<;@9A9A<O / 
8BCB?A9A<O 

"EAB64A<9 %B89D:4A<9 
<;@9A9A<O / 
8BCB?A9A<O 

�<J4, CB8F69D:84NM<9 
<;@9A9A<9 / 8BCB?A9A<9 

�4698GRM<= 

>4H98DB= 
(Ф4@<?<я, 
<A<J<4?O, 
CB8C<EP) 

�<D9>FBD / 
89>4A 

(Ф4@<?<я, 
<A<J<4?O, 
CB8C<EP) 

      

      

      

      

      

      

 

 

 

 

 

 

 


